reconfigured in Arkham Asylum to be framed in terms of Batman's confrontation with his own inner madness: for Batman, 'good defeats evil' becomes 'reason defeats the irrational'.
This antagonism between reason and irrationality is also a re-telling of the essential battle between Batman and his arch-nemesis Joker in a way that draws out its epistemological dimensions. The battle of Batman and Joker transcends Arkham Asylum, spilling across swathes of the transmedia Batman canon: in comics, television, cinema and computer games, Batman's fight with the Joker is arguably his most significant. 28 The Dark Knight faces criminality as a highly rational being, a great detective of huge ratiocentric capacity, 29 and
Joker, in his penchant for irrationality and disorder, disrupts this. Whilst it may seem more prudent to explore rationality through his battles of logic with Riddler, the boundaries between reason and the irrational are more deeply crystallised in Batman's confrontations with Joker: his dangerous other, symbolic of that which is outside reason and rational order.
Joker is the embodiment of madness, as Batman is the embodiment of rationality; Joker is chaos, whilst Batman is order; Joker lawlessness, Batman law. As he faces the inmates of the Asylum, Batman endures a relentless and profound encounter with Joker and the unconscious order of which he is symbolic.
To tell the jurisprudential story of reason meeting unreason in Arkham Asylum, this article first establishes the basic connection between Batman's exploration of the Asylum and of the legal unconscious, and then examines the processes of repression that can be seen in both law and Batman's encounters with the inmates. It then moves to examine the threat posed to legal objectivity by Two-Face and his reliance on a near-literal house of cards in passing judgment over his victims. The article then examines in more detail the threat posed to the rational legal order by that which is outside it. In this analysis, the legal unconscious that cultural legal studies explores is seen to be configured in Arkham Asylum as the lawyer's severed head 28 Just a small number of examples: Batman (1989); Batman: Arkham Asylum (2009); The Dark Knight (2008) ; Moore and Bolland (1988); Miller, Janson and Varley (2002) . 29 See Giddens (2014) pp 7-11. inside the house of law. Ultimately, Batman's journey through Arkham Asylum reminds law of the aesthetic and irrational contexts that it works to repress and from which it seeks to defend itself; it recalls the unreason outside law's logic, the chaos outside its order, the madness outside its sanity. The argument thus concludes by expounding the lesson of Batman's encounters in the Asylum: that we should remember the 'madness' outside the legal order and thus see that law is always already more than its conscious 'sanity' can contain.
Arkham Asylum as (Legal) Unconscious
In Morrison and McKean's Arkham Asylum, the Dark Knight symbolically encounters the legal unconscious as he navigates the looking glass of his own repressed madness. By tumbling down the rabbit hole into the Asylum of his own unconscious, and there facing the trauma and pain that grounds and fuels his quest for justice, Batman encounters the epistemological unconscious of law and mediates the threat it poses to rational order. This legal unconscious is made up of that which is outside dominant legal knowledge. The legal institution needs to have knowledge of the human subjects and conduct it seeks to regulate, and this 'legal knowledge' forms law's particular dominant approach to comprehending the complexities of life. In constructing this 'legal consciousness', there are inevitably elements that are omitted or pushed aside, aspects of existence that are left outside or remain uncaptured by the 'net' of legal knowledge. 30 What law's net cannot catch are the aesthetic dimensions of human living: the rich sensory aspects of embodied experience, emotionality, symbolism, and visuality. It is these 'leftovers', these excessive dimensions of life repressed outside law's consciousness, that form law's epistemological unconscious. It is law's 'other 30 The existence of such incompleteness is not unique to legal knowledge, as Nietzsche explained: 'The habits of our senses have woven us into lies and deception of sensation: these again are the basis of all our judgments and 'knowledge'-there is absolutely no escape, no backway or bypath into the real world! We sit within our net, we spiders, and whatever we may catch in it, we can catch nothing at all except that which allows itself to be caught in precisely our net': Nietzsche (1997) p 73.
side': 'the ideologies, fantasies and unconscious desires that support legal discourse from underneath'. 31 Aristodemou highlights this in law's social context, framing the conscious 'reality' of law as being surrounded by the visible secrets in the unspoken blind spot of both society and the legal institution (the paedophile public figure hiding in plain sight, the open secrets of governmental abuses like Abu Ghraib). 32 Similarly, Peter Goodrich argues that the legal unconscious is that which animates law beyond mere 'dead text' and gives it meaning:
there is a legal 'beyond', an 'other scene', an 'imaginary source' that judicial interpreters and legislators 'find behind, between, or beyond the literae or words of law', and in doing so uncover legal meaning. 33 But law's unconscious also contains those cultural and aesthetic artefacts, rich with legality, with which cultural legal studies engages. This unconscious is a threat to law's rational order. And this threat can be understood in terms of law's capacity to know about, and thus regulate, the world:
The threat of the repressed within the [legal] institution is in one significant sense the threat of the unknown or, more precisely, the intimation of that which has not yet been determined, which is not mapped in advance by law's regula or calculus.
34
Law is built upon the denial of this otherness, through a demarcation of which forms are legitimate in conscious law, and which are not. This produces a 'negative image' of law as its other, an imaginary underside that is an inversion of law's rational consciousness. What we see in this encounter is an example of Batman's repression of that which threatens him as a force for justice: Clayface represents the pain and trauma of sickness and disease that threatens the healthy body of Batman, and thus his physical capacity to fight criminality; Clayface is 'an avatar of filth and corruption, the personification of pestilence and infection'. 47 Read in a Foucaultian light, disease can be understood as the human body operating in a way that deviates from the 'normal' functioning prescribed by the structures of biology and medicine; illness resists the normalising power of disciplinary knowledge.
48
Knowledge and control of the body is deeply political: across the twentieth century, medical technologies, for example, became more precise as life itself moved into the political sphere, with the health of the individual (rather than the wider population) justifying a new form of eugenics. 49 Beyond concerns of public health, illness thus becomes a political issue-a threat to the normal operation of a body that can fuel society through labour and consumption (disease thus needs not only to be cured, but to be labelled, categorised, reduced into 44 Clayface is a name that has been attached to a variety of different villains in Batman history, but many are allied in some way with disease. For a brief overview of the different incarnations, see http://www.comicvine.com/clayface-karlo/4005-9589/. 45 Morrison and McKean (2004) np. 46 Morrison and McKean (2004) np. 47 Morrison (2004) biography and so on, should be taken into account and how. The objectivity of law is thus exposed to be a product of multiple choices or assumptions about what is and is not relevant when trying to achieve moral truth.
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But on the pages of Arkham Asylum, this critical parody is taken further. As part of Dent's 'treatment', the psychiatrist Adams explains, he has been weaned off the duality-obsessed coin and onto the more complex, yet similarly 'objective', six-sided die. This, Adams claims, has enabled Dent to increase the sophistication and complexity of his decisions. From the die he has then been weaned onto a 78-card Tarot deck, thus supposedly enabling even more sophisticated decisions. 62 But in the increasing quantity of options, their objective quality is not altered, nor is Dent's ability to make his own decisions without relying on this objective guide. His decisions remain disconnected from influential factors beyond that which can change the physical order of the cards, including Dent's own preferences, personality, moral beliefs, and conscience. Dent's decision-making process becomes a near-literal house of 60 Note, of course, that not even the coin toss is completely objective, being subject to the various physical effects that influence the movement of objects through space, such as temperature, humidity, the force of the flip, the weight of the coin, the force of gravity, and so on-not to mention how we conceptualise and measure such phenomena, or, for that matter, how we define a ' cards, built on a tentative connection with living reality, increasingly complex yet in no way increasingly meaningful.
Similarly law, when framed as something objectively separate from human bias, is disconnected from the social and cultural values that feed and shape it. 63 But even taking notions of social construction into account, although 'real' law may not be abstractly 'out there', divorced from our perception of it, it can still be argued to adhere to a particular model of objectivity through its reliance on the assumed existence of shared understandings or communal norms, 64 to which we can refer as pre-existing 'objective' sources of moral value.
Indeed, there is arguably a more general shift towards an authoritative role for positive scientific objectivity in determining value-free morality, with other forms of moral pronouncements being seen as mere subjective opinion. 65 In its satire, Dent's coin-toss cuts through such hopes of objectivity, exposing the particular and limited set of forces that law (consciously) accepts as being able to legitimately influence a decision. The idea of law and justice as some fully objective 'truth' is shown up as deeply problematic, falling foul of everything antirrhesis implies.
[
FIGURE 1 HERE]
Adams can be seen starting to explain Dent's 'weaning' process in beyond their rational or physical form-symbolic, metaphorical, mystical, emotional, cultural-and so are populated with unconscious dimensions beyond their logic as a system of objective choice. In this can be seen a metaphor for the rational structure of law and the threat of its repressed other: the legal unconscious flows around the rational legal order, producing drafts of air that threaten to topple the objectivity of the lawyer's house of cards.
Shying away from the move towards abstract chaos that the weaning onto the 78-sided deck signifies, and after having his coin returned to him in the final pages of Arkham Asylum, Dent realises the Tarot deck is just a pack of cards and knocks down the (literal) house of cards he has built, returning to the certain, simple objectivity of his coin. The denial of the Tarot deck as being anything more than just a pack of cards is again a repression of the aesthetic world of symbolic power and excessive life that law reifies itself from in order to maintain its objectivity.
The (Lawyer's) Head in the House (of Law)
In his journey through the Asylum, on one level Batman can be read as walking a path of radical introspection: he enters not a building, populated with the otherness of civilisation (madness, criminality), but his own mind. 69 As he explores the halls of the Asylum, it becomes abundantly clear that it is the halls of his own unconscious that Batman travels.
Arkham Asylum is not just a story about Batman quelling the disruption at the infamous psychiatric institution, but is a multifaceted metaphor, an alchemical ritual, for the quelling of the unreason in the human heart-and in the heart of law and justice. Batman's journey through the Asylum is a journey through the secrets of his own mind, his dark night of the 69 Indeed, it may be that 'madness' is always part of us as humans, but a part that becomes alienated from us (repressed) as we emerge as 'rational beings' in modernity: see Foucault (2001 with his repressive attitude) becomes a neurotic mess struggling amidst all the things he strives to live against. Batman's journey is one into his own inner weakness and madness, the horrors and neuroses that live beneath the surface of his conscious mind and challenge his façade of stability and rational order-and symbolically the order of law.
[ In a moment of dramatic (drug-fuelled) introspection, the narration of which is laid over the images of Batman fighting his own inner demons (the comics form thus making the profound connection between Amadeus's and Batman's stories), Amadeus comes to face the madness that rents his psyche and suffers a complete breakdown. He then dresses himself in his dead mother's wedding dress, and walks the halls of the Asylum, vowing to keep the world safe from the mad demons he has housed inside Arkham's walls: 'I shall contain the presences that roam these rooms and narrow stairways . . . and pray they never break free'.
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He is ultimately imprisoned within the Asylum he created, locked away with the madness he has sworn to contain. In his final moments, old and alone in the darkness of the institution, he uses his fingers to scratch into the floor his appreciation for being on the mad side of the veil, free from the shackles of rationality:
I see now the virtue in madness, for this country knows no law nor any boundary. I pity the poor shades confined to the Euclidean prison that is sanity. All things are possible of rational logic, the limited shades of orthodox knowledge; the 'prison of sanity' does not limit his imagination or understanding. He remains lost in this other-world, outside law, outside order. In Arkham's failure to 'escape' this world, in his inability to return from madness to the structures of reason, we find the fear of what facing law's unconscious might mean: that order and structure, and meaning, are lost. He represents the dark threat of irrationality: the fear that by opening up to the irrational we will lose all the certainty, order, understanding and truth that conscious law relies upon to function-too high the price of freedom.
Indeed, it is this unstructured world that exists as law's unconscious, the threat it carries with it. This 'freedom' is locked away ( In such processes of repression it can be seen that law is already more than the rational consciousness it presents itself as being. Law is more than its logical pronouncements, more than its reasoned judgments and rational rules. It is also constituted of rich dimensions of symbolic power and aesthetic adornment, of meaning and sensory experience, of metaphor and art. Law's unconscious, traditionally kept repressed, outside the rational order of justice, still remains part of law. As Kieran Tranter's reading of the Serenity comics demonstrates (in a digital rather than psychoanalytical frame), even where the technology of binary, logical legality becomes a living totality, there will always be 'gaps' or analogue spaces that escape the totalising code of law. 86 The legal order can never fully capture the 'madness' of life; its unconscious 'demons' always remain.
86 Tranter (2012 
Remember Madness
Ultimately, Arkham Asylum's relationship to law's process of reification or antirrhesis-the attempted encoding of excessive life into a rational consciousness of legality and the concomitant denial of that excess, and of the encoding processes itself-is one of remembrance. The repression of law's aesthetic dimensions can be framed as a 'forgetting', whereby conscious legality loses awareness of those elements outside its rational order. This embracing of their other is something that both Batman and law already do. Recall
Batman's visual appearance in Figure 1 , which is not one of stable certainty, but instead the uncertainty of flowing shadow, cape and cowl. Batman uses his visual terror as a way of approaching his other, a way of striking fear into the heart of criminality; his own visual darkness is a means of empowerment against the dark forces he battles. 94 It is precisely through our senses-precisely as an aesthetic phenomenon-that Batman is encountered, and that he encounters criminality. Similarly, the rational structures of legal consciousness are also experienced and encountered aesthetically. 95 This signals a deep irony in the processes of reification and repression that law undertakes: it is not only that we experience rational law aesthetically, but that it is precisely these repressed dimensions that give law its power and meaning and that enable it to be recognised as powerful. 96 It is that which remains beyond the legal text-the conceptual and symbolic richness, the irreducible excess uncaptured by rationality-that represents the 'poetics repressed within institutional prose'. [
FIGURE 4 HERE]
Through his experience in the Asylum, Batman comes to understand that it is not only our conscious rational minds that make us what we are: we are also the products of the unknowable forces of unreason that flow through the unconscious. We see this in Figure 4, where Batman explains the lesson he has learnt whilst holding Dent's coin, that symbol of abstract, truly blind rationality. And the same is true for law: it is not just the rational order of law that makes it what it is, but also those dimensions that are pushed aside through processes of antirrhesis, that law is reified away from, that lurk in its unconscious. By forgetting these aspects, ostensibly in order to protect its authority and thus make itself stronger, legal knowledge ironically becomes weaker and disconnected from the vast and complex human world it attempts to regulate. It concomitantly forgets its limits and fails to appreciate where its rational order ends, and that there may be legitimate legal meaning and justice to be found beyond its borders. And, importantly, that these dimensions may not necessarily be a threat, but rather a resource in the legal project.
It is the crossing of these borders that cultural legal studies undertakes, a movement into law's unconscious with an understanding and acceptance that law is always already more than its rational surface. Batman navigates these boundaries, between the rational order of law and the unreason that 'threatens' it, via his encounter with his own unconscious madness.
Through this encounter, he ultimately emerges stronger; he transgresses the rational order of law in his dark night of the soul and thereby exposes that order to its (unconscious) outside, but in a way that does not descend into 'madness' and disorder. Arkham Asylum thus models a positive vision of cultural legal studies: it recognises a whole world of law outside the reason of the lawyer's head. It is the navigation of law's limits, and the concomitant recognition that a whole world of legality exists beyond those limits, and hence that they are not limits at all. 
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